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Self-Portrait with Sound of Flowers,” watercolor, 1969, by-Morris Broderson, the Joan Ankrum Collection. The Ankrum Gallery




The Deaf Anerican

Hillis Arnold

Hillis Arnold, Sculptor

Hillis Arnold was born in North Dakota; he became
deaf from spinal meningitis when he was six months
old. When he was 12 his family moved to Minneapolis
where he attended a class for deaf students in a public
school. He graduated cum laude from the University
of Minnesota in 1933 and studied at the Minneapolis
School of Art and at the Cranbrook Academy of Art.

In 1938 Arnold became professor of sculpture at
Monficelle College in Illinois.

Arnold was the first noted sculptor to use the new
medium of plastic aluminum. His major works have
religious themes, and he has executed many pieces
for churches. His sculpture of “Abraham and Isaac”,
two and a half feet tall, carved in mahogany and cov-
ered with polvchrome, was selected to be one of 16
examples of American art exhibited in the Interna-
tional Biennial of Contemporary Christian Art in Salis-
bury, Austria in 1948. It was then displayed at the
Religious Art Center of America in Pennsylvania
where it was purchased by Cardinal Joseph Ritter for
his private chapel in 5t. Louis.

Felix Kowalewski recognizes Arnold as one of the
finest living American sculptors. He was elected to
membership as a Live Fellow in the International In-
stitute of Arts and Letters, a world-wide organization
with a very restricted membership. The honor was a
high point in his career.
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Hitlis" "Crucifix of Christ,” a five and one-half foof wooden cross,
adorns the Epiphany Lutiteran Church in St. Louis, Missouri,




LEFT: ""The Lord is My Shepherd,” is seven feet tall and
made of Georgia marble. It is located in Cardinal Ritter's
gardest in LaDue, Missouri.

§ BOTTOM: "Mother Ann and Child Mary,” a 16-faot
tall limestone sculpture at St Ann’s Catholic Church in
Normandy, Missouri,
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David Bloch, Porcelain Artist
and Woodcut Printmaker

David Bloch was born in Bavaria, in South Ger-
many, in 1910. He was enrolled in a school for the
deaf in Munich when he was five years old. He at-
tended the Technical School of the Porcelain Industry
in Selb and was then apprenticed as a china decorator
at a porcelain factory. He continued his studies in art
at the Academy of Applied Art.

In 1938 Bloch was arrested by the Nazis and in-
terned at the Dachau Concentration Camp. Two years
later, following his release from prison, he fled Ger-
many traveling eastward and arriving in Shanghai,
China. For nine years he lived in that city. There he
met and married a Chinese woman. In 1949 they
emigrated to the United States.

A David Bloch playing card.

Bloch is noted for his woodcuts and designs on
china. He designed a service set of china for the White
House during Lyndon B. Johnson’s presidency. He
had a one-man show at Gallaudet Coilege in 1975,
and his work has been exhibited in the Print Room at
the National Gallery of Art. Several pieces of his work
are on permanent display there. Gallaudet Today, the
college’s quarterly printed a story about him and his
work in the Fall, 1975 issue.
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“Bringing Wreaths for the Mourning Family.” Woodcut by David Bloch.

“Contrast,” a Bloch woodcut, shows the contrast between a privileged few and the multifudes.
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“A Long Beain Holds Up Traffic.”
Woodcut by David Bloch.
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"“Carrying Wares.” Woodcut by David Bloch.
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Morris Broderson and Joan Ankrum in Ankrum Gallery.

Morris Broderson, Painter

In 1963 Morris Broderson’s work was shown in Ed-
ith Halpert's Downtown Gallery in New York City.
She described him with these words: “He is among
the few artists of this generation who created his own
vocabulary early and sustained his identity with a
remarkable evolution of constant growth in concept
and technical proficiency.”

Born deaf in Los Angeles, California, November 4,
1928, Broderson attended the California School for the
Deaf, Berkeley and schoolsin Los Angeles. He studied
at the Pasadena Art Museum, California, Jessen Art
Institute in Los Angeles, and at the University of
Southern California.

Broderson was one of the first deaf artists to incor-
porate the manual alphabet into some of his paintings.
He has had more than 20 one-man shows and his
works are included in more than 35 public collections.
He has exhibited his paintings at Dixie Hall Studios,
Stanford University Museum of Art, and the Univer-
sity of California, all in California; at the Downtown
Gallery, in New York, the Phoenix Art Museum in
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The Ankrum Gallery

Arizona, the Corcoran Gallery of Art in Washington,
D.C., Carnegie Institute in Pittsburgh, the Hirshhorn
Museum and Sculpture Gardens in Washington,
D.C., and at the 1964 Werld’s Fair in New York.
Joseph H. Hirshhorn is a major collector of his work.
Broderson’s painting ““Angel and Holy Mary” was
included in the inaugural exhibition of the Hirshorn
Museum when it opened in November 1975.

The University of Arizona published a book about
Broderson and his work in 1975.

RIGHT: “Tribute to Winslow Homer,” watercolor and pastel,
1968, by Morris Broderson, the William Challee Collection.

“Lizzie’s Dream,” mixed, 1966, by Morris Broderson. The Agries

De Mille Collection. The Ankram Gallery
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“Lament for Ignacio Sanchez 11," pastel, watercolor and pencil, 1966, by Morris Broderson.
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“Home of Sanchez Mejias,” oil, 1966, by Morris Broderson, The
Mr. and Mrs. [ Carney Collection.

The Ankrum Gallery

“Thoreau,”" watercolor, 1968, by Morris Broderson, The Ankrum Gallery, Tite Ankrum Gallery
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Jjohn Brewster, Portraitist

John Brewster was the sixth pupil to enroll in the
newly opened Connecticut Asylum for the Education
and Instruction of Deaf and Dumb Persons (now the
American School for the Deaf) when it was opened in
1817. He was 51 years old, self-supporting, and
already a successful artist at that time,

Brewster specialized in oil portraits. He traveled up
and down New England painting pictures of members
of well-to-do families. He advertised his work in the

“Girl in Green,” oil,

by John Brewster

Abby Aldrich Rockefeller
Folk Art Center,
Williamsburg, Virginia.

Colonial Williamsburg

local newspapers, charged $15 for his oil portraits and
$10 for miniatures, and evidently made a comfortable
living. There are indications that he fared better than
his father and brother who were doctors.
Unfortunately Brewster did not sign all of his paint-
ings. Sometimes he just penciled in his name on the
canvas wooden stretcher frame where it soon faded
away. As a result many of his works have been lost,
are unverified, or remain unrecognized in private
hands. Other pieces of his work are in the Museum
of Fine Arts, Boston; the Abby Aldrich Rockefeller
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Collection, Williamsburg, Virginia; and Old Stur-
bridge Village, Massachusetts.

Art in America called Brewster “perhaps the most
appealing of Connecticut artists in the age of American
Folk painting.”

John Brewster was born May, 1766 and reared in a
cultured eighteenth century environment together
with his seven brothers and sisters. He died at the age
of 88 in 1854 and is buried beside one of his brothers
in Tory Hill Cemetery in Buxton Tower Corners,
Maine.

Colonial Williamsturg

“Boy With Finch,"” oil,
by John Brewster,

Abby Aldrich Rockefeller
Folk Art Center,
Williamsburg, Virginia.
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John Carlin

John Carlin, Painter

"After a Long Cruise,” one of John Carlin’s mas-
terpieces, was included in the collection of the exhi-
bition at the Detroit Institute of Arts between 1820 and
the Civil War. His charcoal drawing of Laurent Clerc
is in the Gallaudet College collection. An oil painting
of Laurent Clerc is at the Kentucky School for the
Deaf.

John Carlin was born in Philadelphia in 1813. He
graduated from the Philadelphia Institution for the
Deaf in 1825. He studied in London and was a pupil
of Paul Delarcche in Paris. He returned to this country
in 1841 and became a painter of miniatures in New
York City.

Carlin was also a poet. “The Deaf-Mute’s Lament”
was one of his better known poems. His ability to
write poetry amazed many because he was born deaf.

With the increased popularity of photography he
gave up painting miniatures and turned to painting
oil portraits, [andscapes, and general subjects.

John Carlin married Miss Seward of the family of
Lincoln’s famous Secretary Seward. Carlin died on
April 23, 1891.

Qil painting of Laurent Clerc by John Carlin. American School for
the Deaf Collection.

David Halberg




Charcoal drawing of Laurent Clerc by John Carlin. Gallaudet College Collection.
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John Clarke working on a wood carving panel for the Montana
Historical Society Museum in 1956.

John L. Clarke, Wood Carver

John L. Clarke was a successful wood carver. As a
youth he became deaf from scarlet fever. He grew up
in Glacier National Park in the Rocky Mountions of
Montana where he loved the wild animals and studied
them intently. He made figures of them out of clay
and later began carving them from wood.

Clarke was born on January 20, 1881, of Indian
parentage, in Highwood, near Great Falls, Montana.
He attended the Montana and North Dakota Schools
for the Deaf. He studied woodcarving at the St.
Francis Academy in Milwaukee.

Clarke’s Indian friends called him Cutapuis, mean-
ing “man-who-talks-not.” Clarke opened a studio in
Montana where he sold his carvings to tourists. One
of his customers was John D. Rockefeller.

Clarke’s work is on display at the Montana Histor-
ical Society Museum in Helena, Montana, at the Uni-
versity of Montana, in Missoula.

John Clarke died on November 20, 1970; he was 89
years old.
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John Clarke and one of his carved panels.
The Montana Historical Society, Helena




Theophilus Hope d'Estrella. Circa 1850.

"“The Opening Gate,”
c. 1895,

by Theophilus Hope
d'Estrella
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reda Schoof for the Deaf tBerkeley) Collection,

Theophilus d'Estrella,
Art Instructor and Photographer

Theophilus Hope d'Estrella was born deaf on Feb-
ruary 6, 1851. He was orphaned at the age of five. He
was the first student to enroll at the California Insti-
tution for the Education and Care of the Indigent Deaf
and Dumb and the Blind (now the California School
for the Deaf, Berkeley) when it opened May 1, 1860.
He graduated in 1873 and became the first deaf stu-
dent to enroll at the University of California in Berke-
ley. In 1879 he was admitted to the San Francisco Art
Association’s School of Design where he studied
drawing and painting for five years. He became an art
teacher at his alma mater, the California School for

Califorsia School for the Denaf {Berkeley) Collection.
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the Deaf, and taught at that school the rest of his life.
He started Douglas Tilden and Granville Redmond on
their careers as artists.

D’Estrella enjoyed hiking in the West, sketching,
and photographing what he saw. He became a vivid
photographer, and in 1901 he won first prize in the
Photographic Salon at the Mark Hopkins Art Institute
in San Francisco. His writings and photographs ap-
peared in the Overland Monthly Magazine of March,
1887.

D’Estrella died on October 8, 1929. The auditorium

A Rebuke,” RO A

1892,

by Theophilus Hope
d’Estrella

at the California School for the Deaf is named for him.

A book about him, The Magic Lantern Man: Theaphi-
lus Hope d’Estrella, by Mildred Albronda was published
in 1980 by T] Publishers, Inc.

Caiifornia Schoul for the Deaf (Berkeley) Coflection.
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California Scioof for the Deaf (Berkeley) Cotlection.

LEFT: “'A Mischievous Knowing Glance,” circa 1888,
by Theophilus Hope d'Esirella.

BELOW: “Wisteria Garden,” circa 1898, by Theophilus
Hope d’Estrelia.

California School for the Deaf (Berkeley} Collection.

LT




The Deaf American

u . ST e
Robert Freiman, Self-portrait, pencil.

Robert Freiman

Robert J. Freiman, Painter

Robert J. Freiman was born deaf in New York City
on March 19, 1917. At the age of three he began at-
tending the Wright Oral School in that city. When he
was six years old he transferred to the Lexington
School. He spent the last two years of his elementary
education at the New York {Fanwood) School.

He began showing an interest in drawing when he
was four years of age. This interest continued as he
grew older. He attended the National Academy of
Design and spent most of his summers in Nantucket
and France studying and painting. He has used many
different media to express himself but his favorite
form is mixed media using water color, acrylic, and
pen and ink. He has been noted for his “color com-
munication.” ~

In 1950 Freiman won a prize for his work from the
French Republic.

Freiman’s work is on permanent display in the Bos-
ton Museum of Fine Arts, the Connecticut Museum
at New Britain, the Kenneth Taylor Galleries at Nan-
tucket, and the Musee Municipal de St. Paul de Vence
in France, and in many private collections in this coun-
try and abroad.

He had a one-man show at Gallaudet College Oc-
tober 24-November 21, 1973.

Freiman is a member of the American Water Color
Saciety.

Gatlawdvt College Archives

113




114

The Deaf American

The Deaf American

LEFT: “"Rosemarie Louit,” portraif, by Robert Freimarn.

BOTTOM LEFT: “Garconnet de St. Paul de Vence,”
crayon and wash, by Robert Freiman,

BOTTOM RIGHT: *Prince Doan Thai of Laos,” crayon
and wash, by Robert Freimai,

The Deaf Arterican




Louis Frisino

Louis Frisino, Wildlife Artist

Louis Frisino was born in January, 1934. Deaf at
birth, he attended the St. Xavier School for the Deaf
and the Maryland School for the Deaf, graduating
from the latter in 1953. His tove for dogs, in particular,
and wildlife, in general, influenced his drawings and
paintings beginning in his early years.

Frisino studied at the Maryland Institute, College
of Art, graduating with honors in 1959. He was one
of the recipients of the coveted Peabody Award. For

25 years he was an artist for the Baltimore News Amer-
ican, during which time he also pursued a private
artistic career, establishing himself as a prominent
Maryland wildlife artist. Frisino works predominantly
with water colors, occasionally adding opaque tem-
pera for the desired effect. His paintings are charac-
terized by realism and fine detail; they highlight out-
door scenes or wildlife against a white background.

Frisino’s work has been exhibited in numerous
shows in Maryland, Delaware, and New Jersey. In
1976, his design ““Canvasbacks’’ was selected for the
Maryland Duck Stamp. In 1977, 1978 and 1979 (the
first three years of the Fish Stamp Contest sponsored
by the Maryland Department of Natural Resources
and open to all Maryland Artists) Frisino’s trout draw-
ings were selected for the fishing permit stamps for
those years. Forty-five of Frisino’s fish drawings were
featured in the 1970 edition of the magazine, Fishing
in Maryland. His work has also appeared in the Spring
1672 issue of North American Decoy and Tom Cofield’s
The Fisherman’s Guide to North America. In 1976 and
1977 the National Wildlife Federation used two of his
paintings, A Pair of Cardinals” and ""Holiday Feast’” ”
on its Christmas cards.

This drawing (*'Canvasbacks”) by Louis Frisino was chosen for the
1976-77 Maryland Duck Stamp.
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“Red Fox,” by Louis Frisino.

“Brown Trout,” by Louis Frisino. This drawing was chosen for
the 1977 Maryland Trout Stamp.
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"Chesapeake Bay Retrigver with Goose,” by Louis Frisino.

“Rainbow Trout,” by Louis Frisino, appeared on the 1578 Mary-
tand Trout Stamp.
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LEFT: “Pintails,” by Louis Frisino.

Lex,
Lz : .
s
s e A o . BOTTOM LEFT: “Labrador Retriever with Pintail,” by
g - : Louis Frisino.
b —— BOTTOM RIGHT: “Golden Retriever with Hen Mal-

lard,”" by Louis Frisino.
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Eugéne E. Hannan, Sculptor

Eugene Elmer Hannan is best remembered for his
sculpture of the Abbe” Charles Michel de L'Epee in
Buffalo, New York. This piece of work memorializes
de L'Epee, the founder in Paris, France, of the first
free school for the deaf in the world. The statue was
a gift of the National Association of the Deaf, which
commissioned the work to mark the organization’s
golden anniversary in August, 1930.

Hannan was born July 26, 1875, in Washington,
D.C. He became deaf from scarlet fever when he was
three years old. His education began at the Kendall
School for the Deaf in the District of Columbia, which
he attended for six years. He then studied for one year
at the Le Couteulx Institution for the Deaf (now St.

Hawnnan’s statue of de I'Epée
in Buffalo, New York.
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Mary’s School) in Buffalo, New York, before transfer-
ring to St. John's Institute in Milwaukee. It was at 5t.
John's that he began to display artistic talent and wood
carving skill. Hannan attended Gallaudet College for
one year and studied at the Corcoran School of Artin
Washington, D.C. for three years. He attended the
Art Institute in Chicago where he studied under the
famous American sculptor, Lorado Taft. Later he
joined the Art Student’s League in New York City.

Hannan studied in Europe and worked in Spain
with the two famous deaf Spanish brother-artists, De
Zubiaurres. In France he became acquainted with Paul
Chopin, another deaf sculptor.

In 1880 Hannan assisted Gutzon Borglum, cne of
his famous teachers, with the bronze equestrian statue
of General Philip H. Sheridan, the brilliant Union




general of the Civil War, which is located on Sheridan
Circle in Washington, D.C.

Hannan did a plaster bust of Edward Miner Gallau-
det. It was presented to the college by the class of 1926
and is located in Chapel Hall.

Hannan and his wife, Helen Constance, lived their
later years in Westport, Connecticut, where he died
on February 7, 1945 at the age of 69. He is buried there
in the Willowbrook Cemetery.

BOTTOM LEFT: Plaster bust of the Rev. Thomas Gal-
laudet by Eugene E. Hannan, Kansas State School for the
Deaf Collection.

RIGHT: Plaster bust of the Rev. Thomas Hopkins Gal- -
laudet by Eugene E. Hannan, Maryland School for the
Deaf Collection,

BOTTOM RIGHT: Plaster bust of Edward M. Gallaudet
by Eugene E. Hannan, Gallaudef College Collection.
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“Tributo a una Planto, Dioscorea composita,”’ by Regina O.
Hughes. ;

Regina Olson Hughes,
Scientific Hlustrator

Regina Olson was born in February, 1895 in Her-
man, Nebraska. She lost her hearing gradually be-
tween the age of 10 and 14 due to a bout with measles
and then complications. She was enrolled at Gallaudet
College and graduated in 1918. In 1923 she married
Frederick H. Hughes, a popular Gallaudet College
professor and coach. She has done post-graduate
work at a number of universities.

Regina Hughes began drawing before she could
write. She studied with private art teachers as a teen-
ager and taught drawing and painting during her
summer vacations from college.

She attained stature as an artist and scholar during
years of government service. She used her fluency in
four languages—French, Spanish, Portugese and Ital-
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USDA Agricultire Research Service

lan—to work as a translator in the State Department
during World War I. Following her marriage, she
joined the U.S. Department of Agriculture as an art-
ist—a position which was to provide challenges, in-
terest, and the opportunity to use her extraordinary
talents. In 1936 she became the scientific illustrator in
botany for the Agricultural Research Service. Her pen
and ink drawings meticulously and painstakingly re-
produced many species. Much of her work is so de-
tailed that it has been done with the aid of a micro-
scope.

Daubentonia puncicea (cav.) D.C. Coffecweed by Regina O.
Hughes. USDA Handlbook 356
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Brucea antidysenterica Mil! by Regina (0. Hughes.

Since her retirement in 1969 from the Department
of Agriculture Dr. Hughes has been a resident scien-
tific illustrator at the Smithsonian Institution in the
Department of Botany. Her paintings and drawings
have been exhibited in numerous shows including
one-woman exhibits at the National Arboretum, the
National Agricultural Library, and Gallaudet College.
Her work has also been exhibited with the National
League of American Pen Women, the Guild of Natural
Science [llustrators, and the Hunt Institute for Botan-
ical Documentation at Carnegie-Mellon University.
Her drawings are included in the permanent collec-
tions of the Hunt Institute for Botanical Documenta-
tion, the Smithsonian Institution, and in many private
collections.

The list of books and scientific publications Hughes
has illustrated is long. Foremost among these are the

OVERLEAF: Stokesia laevis by Regina O. Hughes.

USDA Agriculture Research Service.

Charles ShoupiGallandet College

Regina O. Hughes

USDA Agriculture Research Servier,

Agricultural Research Service Handbook 366, which
contains 224 full-page plates of her work and has been
published under the title Common Weeds of the LL.S. by
Dover Press. The USDA Handbook No. 498, Econom-
fcally Important Foreign Weeds. Potential Problems in the
United States, contains over 6,000 of her drawings of
seeds and plants.

In 1962 the Department of Agriculture presented
her with the Superior Service Award for her illustra-
tions and technical translations. In 1967 Gallaudet
College granted her the honorary degree of Doctor of
Humane Letters. In 1970 she was named ‘“Woman of
the Year” by the Gallaudet College Phi Kappa Zeta
Sorority, and in 1979 the Smithsonian Institution hon-
ored her by naming a new species of Bromeliad, Bill-
bergia regina, for Regina Olson Hughes.
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Felix Kowalewski

Felix Kowalewski, Artist and Teacher

Felix Kowalewski was born in Brooklyn, New York,
November 20, 1913. He became deaf from spinal men-
ingitis when he was six years old. He attended the
New York (Fanwood) School for the Deaf, graduating
in 1932. During his last year at Fanwood he attended
the New York School of Fine and Applied Arts where
he studied anatomy and life drawing.

He was admitted to Gallaudet College and gradu-

”Chapel Hall,” ail, by Fehr Kowalewski, The Gallaudet College ColIELtzorz.

L% T e

ated in 1937. He studied art under Donald Kline,
Later, he studied on his own and at the Washington
Art League. During his sophomore year at Gallaudet,
the students purchased his oil painting of Chapel Hall,
which now hangs in the Edward Miner Gallaudet
Memorial Library.

Felix Kowalewski is a well known artist, poet, and
writer, although he prefers to be remembered as an
art teacher of the deaf rather than as a professional
artist. He has taught at four schools for the deaf—
California School for the Deaf, Berkeley, Michigan
School for the Deaf, West Virginia School for the Deaf
and the Blind, and California School for the Deaf at
Riverside.

Art lovers and critics have praised Kowalewski’s
fine paints in water color, pastels, and oils. He is
interested in people, character, and costume portraits.

He had a one man show at Gallaudet College in
December, 1974. He has exhibited at the National Gal-
lery, the Corcoran Gallery, and the Washington Art
League in Washington, D.C., the Roerich Museum,
the American-Anderson Galleries, and Parsons in
New York; the San Francisco Palace of Fine Arts, the
Riverside Art Center and Museum, Flint Institute of
Arts in Michigan, the Walt Disney Studios in Burbank
and many other places.

He has written numerous articles about other artists
in The Silent Worker and The Deaf American.

He and his wife, the former Laura Eiler of Minne-
sota, reside on the outskirts of Riverside. They have
three grown children..

OVERLEAF: “Apres Ie Bal,"” by Felix Kowalewski,
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Frederick LaMonto, Artist and Sculptor

A very successful artist and sculptor, Frederick
LaMonto, was born in Buffalo, New York, in 1921. He
attended St. Mary’s School in that city and also the
Buffalo Art Center School. After a long dormant pe-
riod he became acquainted with the internationally
famous deaf artist, Morris Broderson, and his interest
in painting was renewed.

His introduction into sculpture was by accident.
One day while watching a deaf carpenter apply plaster
to a wall in a house-remodeling project, he decided to
experiment and began to create sculpture out of plas-
ter. His break came when he had a one-man show at
the famed Bognar Galleries in Los Angeles. His sec-
ond piece of sculpture, “The Ten Commandments’’
sold for $1,000 at this first one-man show.

LaMonto works with wood and wire mesh which
he covers with his own plaster formula. His work has
been described as “explosive” and “a rare experience
to view.” It shows the influence of Giacometti, Henry
Moore, and Rodin.

LaMonto’s work has appeared at many art exhibits
including the Laguna Beach Art Festival, the San
Diego Fine Arts Gallery, and the Long Beach Museum
of Modern Art. He has had more than seven one-man
shows.

“Death in the Afterncon,”” by Frederick LaMonto.

The Deaf Amerscan

The Deaf American




The Deat Anerivan

The Deaf American

LEFT: “Helen Keller's Breakthrough,” by Frederick
LaMonto. :

BOTTOM LEFT: Frederick LaMonto and his sculpture,
“Lady Godiva.”

BOTTOM RIGHT: “Leda and the Swan” by Frederick
LaMonto. '

The Deaf American
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rles I. LeClercg
Charles J. LeClercq, Mustrator

Charles Joseph Lalon LeClercq was born in New
Orleans. His family moved to St. Louis and later set-
tled in New York City. LeClercq became deaf during
a spinal meningitis epidemic (1871-72). After attend-
ing a public school for a few years he enrolled in the
New York School for the Deaf. He began taking eve-
ning drawing lessons and made rapid progress. Even-
tually he enrolled in an art class at Cooper Union and

Scenes along the route fo Rye Beach, pen and ink by Charles LeClercy.
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““Recycling,” by Charles LeClereg.

The Sitent Worker

there he won recognition for his clay modeling and
drawing from casts. After graduation he became ap-
prenticed to a lithographer, and studied letter design,
water color sketching, oil painting and drawing,.

On his own LeClercq moved away from reproduc-
tion and adopted a more creative medium, doing pen
and ink illustrations for newspapers and wash draw-
ings for magazines. He designed posters and drew
advertisement illustrations, and held jobs with adver-
tising and other companies.

His achievements as a photo engraver made him a
successful contributor to The Silent Worker in the 1880s.
He authored and illustrated several pieces about his
favorite sport, bicycling. In “Wheeling to Nyack’’ and
“Bicycling to Oyster Bay,” LeClercq describes bicycle
day trips of up to forty-five miles undertaken by him,
his wife, and other ardent “wheelers.”” His descriptive
prose is enhanced by pen and ink drawings sketched
enroute. LeClercq's sense of humor and joie de vivre

The Sitent Worker
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Thie Sitent Worker

Scenes along the bicycle trail, by Charles LeClerca,

are apparent as he muses, “T'd like to see a semi-mute
holding a long talk on wheels with a hearing person,”
(he goes on to explain that they dismount to discuss
directions!), or when he describes 1880 roads to Rye
Beach: “The conditions of Union Avenue would make
it difficult even for an elephant.” Despite hazardous
conditions, the cyclers made it to their destination and
safely returned to New York by train.

LeClercg drew upon his bicycle trips around New
York for material for his engravings and ink drawings.
He was a successful illustrator during his lifetime.

RIVER-SCENE. COURT HOUSE, TRENTON. CHURCH, EWING.

Scenes from the Trenton area. The Sitent Worker

Scenes from the pen of Charles LeClercy. The Silent Worker
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Betty Miller, Artist

Betty Miller is one of the first—if not the very first--
deaf artists to introduce the methodological war into
her art work. She has done collages and paintings de-
picting deaf children wearing hearing gadgets, and
showing the emphasis placed on speech and lipread-
ing and the restricting of the use of hands in com-
municating. In her art, hands are often shown tied
together or chopped up. Her work has brought to the
fore the deep-seated resentment held by many deaf
individuals toward the rigid, pure oral method. Miller
won first prize for her painting in an art exhibit spon-
sored by the Gallaudet College Alumni Association.

Betty Miller has been hard of hearing since birth.
She attended Northbrook High School in Hlinois and
then Gallaudet College, graduating in 1957. She
earned her master’s degree from Maryland Art Insti-

, tute in Baltimore in 1963. She was a professor of art
Betty Miller

Richard |. Schoenberg

“Bell School, oag

1944, 1971, by
Betty G. Miller

129




CYaEs

“Education for the Deaf,” -
Beth Miller Collecton.
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1971, by Betty G. Miler, The Mary

“Educativn for the Deaf,”
1971, by Betty G. Milier,
The D. Buyas Collection.
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at Gallaudet College for several years. Miller holds the
distinction of being the first female undergraduate
alumna of Gallaudet College to earn a doctorate. She
received her doctoral degree in art education from
Pennsylvania State University in 1976.

Miller is currently executive director of Deafness
Counseling Advocacy and Referral Agency in Califor-
nia.

Richard |. Schoenberg

“Ameslan Prohibited,”” 1872, By Betty G. Miller,
The Sandi Inches-Norris Collection

OVERLEAF: “Lipreading,” 1972, by Betty G. Miller, The Sandi Inches-Norris Collection.
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Ralph R. Miller, Commercial Artist

Ralph R. Miller was born deaf in Jonesboro, Illinois,
in 1905, He attended the Illinois School for the Deaf,
graduating in 1925. He studied at the American Acad-
emy of Art in Chicago and afterwards became a com-
mercial artist, doing work for many nationally-known
accounts. He has been an artist for nearly half a cen-
tury.

Since 1972 Miller has been illustrating classic chil-
dren'’s stories for the Gallaudet College Signed Eng-
lish project. Allcharacters in the book, whether animal
or human, are shown conversing in Signed English.
The series includes such old favorites as “"The Three
Little Pigs,” ““Little Red Riding Hood,” “Geldilocks
and the Three Bears,” and many others. He has also
served as a consultant to the Art Department at
Gallaudet.

Miller and his wife, Gladys, have three children.
One of them, Betty, who is also deaf, is an accom-
plished artist. She was the first undergraduate alumna
of Gallaudet to earn a doctoral degree.

Ralph Miler )
o
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H. Humphrey Moore, Painter

Henry Humphrey Moore was born in New York in
1844. He died in Paris in 1926. A descendant of a noted
miniature painter, Ozias Humphrey, Moore became
deaf when he was three years old. Throughout his life
he used a pad and pencil to communicate with a wide
circle of influential friends and used his art as his
vehicle of expressions “My brush is my voice,” he
once said.

Moore attended schools for the deaf in Philadelphia
and Hartford and went to David Bartlett’s private
school for the deaf and hearing when it was located
in Poughkeepsie, New York. He began studying art
as a young man, concentrating on perspective and oil
painting technique, and later continued his work at
the Ecole des Beaux Arts, studying under Gerome,
Boulanger, and Yvon.

Moore traveled widely. His 1870-74 visit to Spain
brought him some notoriety through contacts with
socially and politically influential people. He married
a Spanish noblewoman, Isabella de Cistue, in 1872,

“Mother and Daughter,” by H. Humphrey Moore.
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and they traveled to Morocco, where the seeds of
Moore’s Moorish genre works were sown. These com-
positions depicted the life of the harems, bazaars, and
mosques of the East, and earned him the title of Knight
of the Order of King Charles the Third, conferred
upon him by Queen Christina of Spain.

On his return to the United States Moore settled in
New York City but soon left for Japan in the early
1880s. After two years there he became known as the
"Painter of Japan.” His exquisite miniatures, done in
oil on wood, demonstrated his penchant for detail and
meticulous realism, qualities illustrated by his minia-
tures “The Acrobats,” and “In a Japanese Garden.”
His Japanese collection won a medal at the Paris Uni-
versal Exhibit in 1898.

————
BNee———————— =
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In the late 1880s Moore settled in Paris, where he
lived and worked for over 40 years. Wealthy most of
his life, he did not try to sell or publicize his work
until after World War I, when his personal fortune
ebbed. During his years in Paris he exhibited his work
solely within his studio to a select group of people.
He did-earn renown, however, as a portrait artist. His
subjects included many women aristocrats and some
English and French children of high birth, including
Don Jaimie, the deaf son of King Alphonso.

After World War 1, Mocre lived both in the United
States (at one point working with fellow artist Thomas
Eakins in Philadelphia) and in Paris. He died in Jan-
uary, 1926 leaving a legacy of artistic treasures—a
testimony to the artist’s endless patience, attention to
detail, and creativity.

H. Humphrey Moore in his New York studio.
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Granville S. Redmond

Granville S. Redmond,
Landscape Artist

Granville Seymour Redmond, who became a suc-
cessful landscape artist was born on March 9, 1871 in
Philadelphia. Guilbert Braddock states that Redmond
was totally deaf from infancy. Other sources list him
as becoming deaf at the age of two and a half years
from scarlet fever. Regardless of the age of deafness,
he never learned to speak. Redmond attended the
California School for the Deaf at Berkeley where he
was a pupil of deaf art instructor Theophilus
d’Estrella. Following his schooling, he studied at the
San Francisco School of Design and in Paris at the
expense of the State of California, at the Julien Acad-
emy where he came under the tutelage of Benjamin
Constan and Jean Paul Laurens.

In 1894, when he was 23 and studying in Paris, his
painting, “A Winter Scene on the Seine,” was one of
500 paintings selected for admission to the Paris Salon.
The painting was his first masterpiece.

“A Winter Scene on the Seine” is now in the Cali-
fornia School for the Deaf collection. He presented the
painting to the school to repay the school for his study
in Paris. Another of his paintings hangs in the Wash-
ington State Capitol at Olympia.
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Charlie Chaplin fingerspelling to his friend, Granville Redmond.
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Redmond’s work was exhibited at the Louisiana
Purchase Exposition in St. Louis, at the San Francisco
Art Association, at the Panama-Pacific Exposition,
and at the Seattle Exposition. Together with William
Keith, he was one of California’s best landscape paint-
ers. He is listed in Who's Who in America and is one of
the few deaf artists mentioned in Fielding's Directory
of American Artists.

Tall, sturdily built, with a shock of thick wavy hair,
and round-rimmed wire glasses, Redmond was a
good friend of Charlie Chaplin, the star of silent films.
His studio was located on Chaplin’s lot in Hollywood.
Chaplin was a collector of Redmend's work and once
said of his friend’s work, . . . something puzzles me
about Redmond'’s pictures. There’s such a wonderful
joyousness about them all. Look at the gladness in the
sky, the riot of color in those flowers.”” Chaplin’s fa-
vorite Redmond painting was “Low Tide” of which
he said: “Isn’t it beautiful! That moonlight—it makes
you feel you ought to whisper!”

Albert Ballin gives Redmond credit for influencing
Chaplin’s acting. Chaplin did not move his lips in his
silent films. He used gestures and expressions resem-
bling those used by deaf persons. As a youth Red-
mond excelled in the art of pantomime. He took some
minor roles in a few of Chaplin’s films, according to
Ballin. “The Gold Rush” was one of these.

Redmond’s wife, Carrie Ann Jean, was a graduate
of the Illinois School. They had three children. He
died in Los Angeles in July, 1935, a few weeks before
his friend and former roommate in Paris, Douglas
Tilden, died.
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William B. Sparks in front
Willam B. Sparks, Portrait Painter

William B. Sparks was born in 1937 in Carbon Hill,
Alabama. Known throughout the southeast today for
his life-like portraiture, Sparks became deaf when he
was three years old. His interest in art developed in
childhood, “When Ilost my hearing, maybe the visual
arts were all I had, and in the beginning, that led me
to drawing.” Sparks attended the Alabama School for
the Deaf in Talladega, seriously devoting himself to
portrait painting after receiving a five year scholarship
from the school to study under Lemuel McDaniel, a
portrait artist in Birmingham.

Sparks initially painted as a sideline. He worked
full-time as a technical illustrator for Western Electric
in Winston-Salem, North Carolina, for over 15 years
and then as an air brush retoucher for a few years with
Pictorial Corporation of America. During the last few
years he had devoted himself completely to portrait
painting.

Sparks skillfully captures his subject’s personality

T

of one of the many portraits he has painted.

and individuality in his oil portraits. Lifelike and al-
most photographic, his works show careful attention
to detail and faithful reproduction of character. Sparks
works from photographs he takes of his subject and
has the client pose for accurate complexion colors. In
this process his deafness has enhanced his ability to
concentrate; often his subjects watch television in his
basement studio while the artist works uninterrupted.

Sparks” works have been exhibited widely and are
in collections in the Eastern United States, Brazil, and
Mexico. Some have been reproduced as lithographs
by Bernard Picture Co. of New York. In 1979 Sparks
was selected by the Gallaudet College Alumni Asso-
ciation to paint a portrait of Dr. Edward C. Merrill, Jr.,
the fourth president of Gallaudet College. His work
has become so popular that at times he is booked up
to three years ahead.

Sparks lives with his wife, the former Betty Sue
Gibbs, and their four children in Winston-Salem,
North Carolina.
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Artist William Sparks with his oil portrait of Dr. Edward
C. Merrill, Jr.

RIGHT: Portrait of a young boy by William Sparks.
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Kelly H. Stevens

Kelly H. Stevens, Painter

Kelly Stevens gives his sister credit for starting him
on his art career. She recognized very early his ability
to draw and sketch and gave him his first paint set.
Kelly Haygood Stevens was born in 1896 in Mexia,
Texas; he became deaf when he was five years old

"Ounks, Levee Road,” oil by Kelly H. Stevens.

Gallgudet tuﬂegf Archii

from a bout with scarlet fever. A 1914 graduate of the
Texas School for the Deaf, he went on to study at
Gallaudet College. While a student at Gallaudet he
continued his interest in art by studying at the Cor-
coran School of Art. After graduation from college he
embarked on an art teaching career which spanned 18
years at two schools for the deaf, New Jersey and
Louisiana.

Stevens also continued his study of art. He studied
at the Trenton School of Industrial Art, the New York
School of Fine and Applied Arts, Paris; Ateliex Louis
Bilocal and Academee Colorossi, Paris; and Circulo
Belles Artes, Madrid. In Paris he studied with Jean
Hanau, a deaf French artist, and in Madrid he became
a good friend of Valentin de Zubiaurres, one of the
famous deaf Spanish painters. He studied portrait
painting with Wayman Adams in Mexico and land-
scape painting also in Mexico. In 1938 he earned his
Masters of Fine Arts at Louisiana State University.

Stevens also traveled widely; wherever he went his
brush and palette captured local scenes. In Mexico it
was the vivid, colorful landscapes. In Louisiana he
recorded on canvas the life of the southern Negro, the
moss-hung trees, and the floods of the Mississippi
River. In the southwest he depicted the tribal cos-
tumes and dances of the Indians of New Mexico and

The Mr. and Mrs. Alan B. Crarmmatte Collection.




Arizona. One such painting, “Before the Mass, in
New Mexico,” was widely lauded. In Spain he was
inspired by the remote sections of the Iberian penin-
sula and the quaint villages of the Pyrenees.

In 1934 Kelly Stevens’ work was exhibited at the
Roerich Museum with the first International Exhibi-
tion of Deaf Artists in New York City. His work has
been shown by the Southern States Art League, Texas
Fine Arts Association, and in one-man shows in
Shreveport and Baton Rouge, Louisiana, and in Abi-
lene and Dallas, Texas. It has been exhibited with
other internationally known deaf artists in Madrid,
Paris, and Brussels.

As an artist, Stevens has been described as one
“who paints with vivid coloring and is decidedly an
adherent of the modern school.” The Dallas Times-

Herald called him ““a master in his sureness of line and
his flair for pleasing composition.”” His work is scat-
tered throughout the world and can be found in such
diverse locations as China, the Netherlands, France,
and Spain.

Stevens is a member of the Salon International des
Artistes Silencieux and is listed in Who's Who in Amer-
ican Art. In 1971 Gallaudet College awarded him a
Doctor of Humane Letters. He resides in Austin in a
house that was once a German Free School. It has
been designated a Texas historical site.

Kelly Stevens has donated many objects of art to
Gallaudet College including a bronze copy of the orig-
inal model of the Thomas Hopkins Gallaudet and
Alice Cogswell statue. Other contributions have been
rare books, pictures, and paintings.

“I looked over Jordan,” oil by Kelly H. Stevens.
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“Zinnia in White Pitcher,” oil by Kelly H, Stevens. The Mr. and
Mrs. Alan B. Crammatte Collection.

Gallaudet College Archives

“Basque Boy in Red Cap,” oil by Kelly H. Stevens. The Gallaudet
College Collection.

“'Enchantment,”” oil by Kelly'H. Stevens.

Gallaudet College Archives




